


Words cannot reach 
you, my girl 

Lou Borghetti's art, 
like ali real art, keeps 
s u r p r is e s  a n d  
unexpected resources 
in the underground of 
the unconscious, hers 
and ours. 

T h e  d e lic a c y  of 
representation in her 
new phase touches 
us particularly, its 
s y mb o l ic and 
dreamlike charge, the 
tension between the 
past and the present, 
and the flow of life 
through ali this, a life 
f u l l  o f  p a i n a n d  
feeling. 

The almost primordial 
a rt - in apparent  
naivety - the refined 
technique and the use 
of color and t o n e  
affects us as much as 
the shaky chair, the 
steps leading to the 
sky or descending to 
the water, the girl in 
t h e  w i n d, t h e  
mythological beast. 
Our he art remains, 
ov e r t u rne d by 
e m o t i o n a n d  an  
unprecedented force 
wh ich is asserted 
through that delicacy. 

Lya Luft 
wr i t er 

The lake - 70 x 50 cm 2006 



Art (or destiny) is not something to be considered strange. Art does not come frorn genius. 
Art worth seeing and living is for impregnatíng our everyday lives, invading our homes, 
occupying my or your eyes. Is anything better at resolving this clear enigma of existence 
than adding beauty, not banality, to the world? If the function of life is more life, Lou adds 
new twists, brushstrokes, mouthfuls of paint to the aromas and flavors of our contemplation. 

ln his poem Os Sapos , read at the 1922 Week of Modern Art, Manuel Bandeira had upbraided 
the Parnassians. He had had enough of restrained lyricism, of the prose of the market, of the 
tricks and inventions of criticai texts. He wanted to talk of material things: good poems, good 
paintings, good music. Brazil was inventing itself. We entered the 1930s to produce 
excellence in architecture, and regionalist literature. People were not the products of a 
s o c i e t y  o f  s p e c t a c l e. 

I am going back to the past, to a time when people created without ostentation, without their 
eyes turned to the media. The artist had to prove himself by talent. By what he did. For his 
clear love of himself and the Brazilian things ingrained in his training. 

Lou magnifies fragments of Brazil: memories, the chairs we sit in, the flowers we smell, the 
mist we do not dare disperse. It is all soaked in looking and paint, it all dissolves into gesture 
and body. The artist removes her skin, her most intimate clothing, and naked, shamelessly 
involves herself in the linen of the canvas, the cotton or wood pulp of the paper. 

That is how Lou seems to emerge from the memory of time. [It is a good idea to leave foolish 
ideas outside when entering MARGS. ] Her painting is rough. Real. Present. There is no 
restrained lyricism. She makes a mark from spreading colors onto previously intact white 
surfaces. We hear the swish of the brushstrokes, the splash of the paint. It is living, wet 
material, impossible to dry through the action of time. Lou seems to live more at the edge of 
time than at the edge of the Guaíba. And yet, paradoxically, her contemporaneity is radical. 
She makes no concessions.  She makes paintings. 

Leonel Kaz: 
Editor and professor PUC-RJ l 



Lou Borghetti 
Paintings 

It is amazíng to tel1 
you that amidst all 
those installations 
and concepts there is 
still som eone who 
laves. Someone who 
laves painting in its 
m o s t  s i n c e r e ,  
u n p r e t e n t i o u s ,  
e l e m e n t a r y  a n d  
spontaneous form. 
Someone still able to 
take up brushes and 
spread colors on a 
p a p e r  o r  ca n v a s  
surface, creat ing 
w e b s ,  b u i l d i n g  
textures, inventing 
narrat i v e s. 

One story deserves 
to be told. It is not a 
fa r ce o r a s o a p  
opera. Neither is it 
excessive, lyrical, 
poetic invention. The 
ta lk goin g arou nd, 
that leaps from this 
group of different 
sizes and forms, is 
the talk of people 
like you. You, there, 
reading this text. 
Fl e s h  a n d  b l o o d  
people. People who 
suffer and smile.Who 
are enchanted and 
released. Who are 
artists by destiny. 

Childhood - 70 x 50 cm 2006 
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